PERFORMANCE AND AESTHETIC APPRECIATION 


Further thoughts on the overt responses of spectators 
of live performances of works of art to those perfor- 
mances: (l) the overt responses of spectators to live 
performances of works of art in the Western world take 
place or do not take place in most instances at times 
that are well-known not only to all performers but 

also to most spectators. Every soprano who sings the 
"Vissi d'arte" from Tosca knows as do most spectators 
who attend performances of that opera that at the con- 
clusion of that aria that an overt audience response 
thereto will take place. Every dancer who performs the 
role of Odette/Odile in Swan Lake knows as do most 
spectators who attend performances of that ballet 

that at the conclusion of the celebrated thirty-two 
fouettés for example that an overt audience response 

to Odette/Odile's performance thereof will take place. All per- 
formers who perform Brahms' Symphony No. 4 in E Minor 
Opus 98 know as do most spectators who attend perfor- 
mances of that symphony that an overt audience response 
to the first movement of that symphony for example will 
not take place at the conclusion of that movement. 

Many works of art, in fact, (Tosca and Swan Lake are 
two good examples) are constructed by their creators 
with moments for overt audience responses more or less 
built into them that is to say moments when the forward 
temporal movement of the work of art can be momentarily 
interrupted so that the performers may accept the "ap- 
plause" of the spectators in attendance. Many works 

of art similarly are constructed by their creators with 
no moments for overt audience responses built into them-- 
the four operas in Der Ring des Nibelungen of Wagner 
for example. A performance of Siegfried for example 
during which the spectators in attendance overtly re- 
sponded to that performance other than at the conclusion 
of each of the acts of that opera would indeed be an 
exception to present performance conventions for that 
opera (an overt response to the performance of that 
work other than at the conclusion of each of the acts 
thereof would at the same time constitute a violation 
of the composer's wishes with respect to overt audience 
responses to that work). In the case of some works of 
art for example Mahler's Kindertotenlieder or Berlioz' 
Nuits d'ete the times at which the overt responses of 
the spectators to performances of those works "should" 
(according to present practice) take place are less 
well-known. Many spectators feel that "applause" can 
take place after each of the songs in those song cycles. 
Other spectators feel that "applause" should only take 





